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Adding Color Tones to Your Chord Voicings

Chord Quality “Good” Notes “Avoid” Notes

Major 6 5, 9, #11, 13 min3, #5, b7, b9, #9, 11

Major 7 5, (#5), 9, #11, 13 min3, b7, b9, #9, 11

Dominant 7 5, b5,(#11) #5,(b13) 13
9, b9, #9

maj7, 11

Minor 7 5, 9, 11, 13 maj3, maj7, b5, #5, b9

Minor 6, Minor(maj7) 5, maj7, 9, 11, 13 maj3, b5, #5, b9

Minor 7(b5) b5, 9, b9, 11, b13 maj3, 5, maj7, 13

Diminished 7 maj7, 9, 11, b13 maj3, 5, b7, b9

Dominant 7sus4 3, 5, 9, 11, 13 b5, #5, maj7, b9, #9
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A Voicings
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B Voicings
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4-Note Rootless Voicings
(II-V-I progression)

3-5-7-9 7-9-3-13 3-5-6-9

7-9-3-5 3-13-7-9 7-9-3-5

*

*  3-5-7-9 is also an acceptable voicing.  I personally like the 6/9 sound on the I chord when the3rd

    is on the bottom.  It's personal so you may use either - which ever one you feel most comfortable with.



II-V-I Left-hand Jazz Piano Voicings
Black noteheads - 3-note voicings; white noteheads - add to black noteheads to create 4-note voicings

I I V I I I V I
9 1 3 5 9 9 9 5 9 9 1 3 5
7 3 3 7 1 3 7 3 7 7 3 3
5 9 9 1 3 5 5 9 1 3 5 9 9
3 7 7 3 3 3 7 3 3 7 7

C

Db

D

Eb

E

F

F #

G

Ab

A

Bb

B

7mD

7mE b

7mE

7mF

7mF#

7mG

7mG #

7mA

7mB b

7mB

7mC

7mC#

7G

7A b

7A

7B b

7B

7C

7C#

7D

7E b

7E

7F

7F#

7∆C

7∆Db

7∆D

7∆E b

7∆E

7∆F

7∆F#

7∆G

7∆A b

7∆A

7∆B b

7∆B

7mD

7mE b

7mE

7mF

7mF#

7mG

7mG #

7mA

7mB b

7mB

7mC

7mC#

7G

7A b

7A

7B b

7B

7C

7C#

7D

7E b

7E

7F

7F#

7∆C

7∆Db

7∆D

7∆E b

7∆E

7∆F

7∆F#

7∆G

7∆A b

7∆A

7∆B b

7∆B  

l l? l
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œœœ_̇

œœ˙œ__ œœ˙œ_
œœ˙œ___ œœ˙œ___

œœ˙œ___ œœ˙œ___

œ̇œœ___ œ̇œœ___

œ̇œœ___ œ̇œœ___
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œ̇œœ_ œ̇œœ_
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œœ˙œ_ œœ˙œ
œœ˙œ_ œœ˙œ
œœ˙œ_ œœ˙œ_
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“Connecting Chords with Linear Harmony” (Houston Pub., distributed by Hal Leaonard) examines common 
lines used by all great jazz artists to connect harmony in jazz improvisation and composition. Harmony is treated 
as a linear rather than vertical. The book is based on hundreds of examples from great jazz artists that are 
examined, analyzed and categorized. Graduated exercises, etudes, and ear-training tips help you develop your 
own voice. 

Three basic outlines for connecting chords are shown below.

These patterns recur in hundreds of jazz imnprovisations and compositions. These patterns sometimes appear 
unembellshed in a bare form as shown, and other times hidden within highly chromatic embellishment. 

What to do?
1. Learn the basic patterns in all major and minor keys.
2. Develop some basic ways to elaborate and embellish the outlines.
3. Borrow ideas from great jazz solos and incorporate then in your exercises.
4. Apply specific lines to tunes, composing parts of or complete solos based on the outlines.
5. Buy the book!

Outline No.l for major ii7 - V7 - Imaj7:

Outline No.2 for major ii7 - V7 - Imaj7:

Outline No.3 for major ii7 - V7 - Imaj7:

Outline No.l for minor iiø7 - V7 - i:

Outline No.2 for minor iiø7 - V7 - i:

Outline No.3 for minor iiø7 - V7 - i:

© 1996, Bert Ligon

OUTLINES FOR JAZZ IMPROVISATION:


