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INTR0 70 MINO2 11 V |

The MINOZ 1 V 116 LIKe A 2660LAR (MASO2) |1 V | IN THAT THE CHOROS SEQVE THE SAME FUNCTIONS.
HOWeveR, THe |1 CHORO 16 A MINOZ 7 35 (02 "HALF DIMINISHES™ CHORD),

THE 5 CHORO 16 A T hY, ANO THE | CHORD IS A MINOR 7.

THE PRACTICE QOUTINE HEQE 1S THE SAME AS IN “INTR0 70 |1 V |, BUT WITH THE APPROPRIATE MODES FOR THE NEW CHOR0S.
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QLEMEMBER, THIS SHOULO BE EASY IF YOU KNOW YOUR C AEOLIAN FRAME, BECAUSE THE % MODES SHARE THE SAME 7 NOTES!
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i H'-V' s I ' CONT. TH2OUGH ALL 12 vevs...
Hee AQE THE CHOROS THEMSELVES PLAYED MELOCICALLY.
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CONT. THROLGH ALL 12 vevs...

Toy THIS VAZIATION. HEQe, IN 02060 70 PLAY THE T b9 CHOLO IN ONE 8AR IN QUALTER NOTES, WE OMIT THE 200T.
WE CAN HEAR THE CHORO PERFECTLY WELL WITHOLT I7. ON THE V 0HORD, PLAY 5 b9 75 (DESCENOING) 02 %57 b9
(ASCENDING), YOUR CHOICE.TUST PLAY B MINOR 320 INTEQVALS LP 02 DOWN FROM THE 520 OF THE CHORD
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CONT. THROLGH ALL 12 vevs...




Magoe 11 V & 11 V | Lieks
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MiNoe Il V | Lieks

YouR "PHRYAQIAN ARPEGGI0" WORKS PRETTY WELL OVER BOTH THE | ANO THE V. THE EXAMPLE BELOW SPANS OVER
1 00TAVES, 50 IT'6 NOT EASILY TRANSPOSABLE T0 ALL 1L KEKYS- vOU MIGHT WANT TO T2Y IT ON A
TONE IN C MINOZ, LIKE "BLUE BOSSA", THOUGH.
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THESE TWO ARE MORE COMPACT, T2Y THEM IN ALL KEYS.
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THIS ONE LSES THE LOCRIAN/PHRYGIAN COMBINATION ON THE |1 V. NOTICE THE TENSIONS ON THE V CHORD.
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| USED THE TEQM "PRETTY WELL" ABOVE, BECAUSE THE PHRYGIAN AP. GIVES US A C INSTEAC OF A B ON THe G7.
Heee age A COUPLE OF LICKS WITh A B (MATOR 520) OVEQ THE §7. NOW THE LICKS STATE THE HASMONY MORE CLEARLY.
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IN THE PHRASE BELOW, BA2 T CONTAINS THE FAMOUS "0y Me A RIve" LIk (NAMED AFTER THE SONG).
19, 89, ANO h1% AQE PRESENT AGAIN, THIS TIME ALONG WITH THE MACOR THIRO.
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Spanish Phrygian

The scale shown below has at least 6 names, according to Wikipedia, but

we'll call it Spanish Phrygian, aka the Sth mode of (C) Harmonic Minor.
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It contains a G major triad...
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nice melodic device is to attach an Ab to the triad.
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It also contains a G augmented triad...
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and an Ab (and with inversions, B, D, and F) diminished 7th chord.
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These V 1 licks use the whole scale...
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Here are some licks using the major triad with attached b9 (b2) and the augmented and

diminished triads. They can generally be adjusted to work in C major or C minor.
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